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ALIVE!

CITY LIFE—Alive! 543: Cirv Lire; DiamMONDS
ARe WHERe You FIND THEMm; Happy ENDING;
AFREAKA; SkINDO LE LE; ANOUMAN/LAZY AFTER-
NOON; WHaT Is LiFe, FOur.

Personnel: Janet Small, piano; Suzanne Vin-
cenza, bass, cello; Mary Fettig, alto saxophone,
flute; Barbara Borden, drums; Carolyn Brandy,
Annette Aguilar (cut 5), percussion; Rhiannon,
vocal.
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By keying so strongly to vocal centerpiece
Rhiannon, Alive! gambles the success or fail-
ure of their recordings almost solely on two
factors—song materials and vocal perform-
ance. As revealed by this LP, their second,
when the group has interesting songs to work
with, they deliver the goods. Rhiannon is a
husky-voiced, more-than-capable singer who
brings intelligence, taste, and control to her
performances; the rhythm section work is solid
and muscular, and here has the added benefit
of guest performer Mary Fettig, on alto saxo-
phone and flute, to enhance the group's sound
with both color and excitement. Adding her
was a splendid idea, yielding a much higher
quotient of musical interest and textural variety
than was the case with the group's debut LP.

To my ears the most successful perform-
ances are the sole instrumental, Cedar
Walton's Afreaka (where Fettig's forceful, con-
fident Cannonball Adderley-influenced alto
really crackles), and Jon Hendricks' vocal set-
ting of Miles Davis' perennial Four (which Rhi-
annon delivers in fine fashion, giving the hip,
densely packed lyrics their due and indulging
in a bit of effective improvising as well). Too, her
insinuating treatment of the attractive John
LaTouche/Jerome Moross ballad Lazy After-
noon is suitably languid, aided nicely by Fet-
tig's warm, lyrical flute, and the easy-tempoed
Skindo Le Le comes off pretty well, primarily as
aresult of its singing infectiousness, unpreten-
tious lyrics, and the buoyant groove the group
generates.
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In comparison, the other pieces are some-
what less compelling, although City Life suc-
ceeds quite well in conjuring up the frantic
pace of contemporary urban living with lyrics
that are pretty much on the money. Still, one
has but to contrast them with Hendricks' sub-
tle, wickedly clever Four to have demonstrated
their more modest levels of achievement. The-
balance of the program, like City Life, consists
of group-generated songs, none of which is
more than merely pleasant both lyrically and
musically, but in fairness to the group, they do
their utmost to infuse them with as much
interest, coloristic variety, and excitement as
they bring to the other selections. There's a
high level of craft to these efforts but, as
songwriters, the group has quite a way to go
before their productions approach the level of
professionalism evident in the LaTouche/Mo-
ross selection, for example. Good intentions
are, after all, no meaningful substitute for good
songs, and this is, | feel, Alive!'s only major
deficiency. —pete welding

ive!
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Live in the Village:

By ERIC V. COPAGE

of jazz are well known. Less

well known are the queens,
countesses and duchesses who go
back to the beginnings of the music.
Alive, a quintet from the San Fran-
cisco area that will perform at Lush
Life in Greenwich Village through
Sunday, is one of a growing number
of all-female jazz groups keeping
that tradition vital.

Although women have been a
musical force on a variety of instru-
ments in jazz for many years—Irma
Young on saxophone in the 1920s,
Ernestine (Tiny) Davis and Estelle
Slavin on trumpet in the 1930s and
Bridget O'Flynn and Rose Gotteman
on drums in the 1940s—one typical-
ly thinks of jazz women as singers
or, more occasionally, pianists.

In spite of evidence to the con-
trary, it was often assumed that
women did not have the breath for
wind instruments, the hand strength
for bass fiddle and the rhythmic
drive for "drums and other
percussion.

If their second album, "Call It
Jazz," is any indication, Alive proves
those critics wrong, perhaps for the
final time.

THE KINGS, counts and dukes

Alive

The album’s first track, Gil Scott
Heron’s "Willing,” is given a
locomotive thrust by ‘conga player
and percussionist Carolyn Brandy
and drummer Barbara Borden. .

The excellent rhythmic support
of pianist Janet Small and bassist
Susanne Vincenza give the song a
fluidity and buoyancy.

Vocalist Rhiannon is at her best
on the second tune, the satirical
"Call It Jazz,” where her vocal tex-
tures and scat singing remind one of
Betty Carter, and an earthy version
of the raunchy Ida Cox number,
"Wild Women Don’t Get the Blues.”

The band promises to play a mix
of bop, ballads, standards, original
compositions and contemporary
works' by other composers during
their stay at Lush Life.

The professionalism and
cohesiveness of the group come
from four years of working
together, classical music training
(except for drummer Borden) and
more than 20 years each on their
instruments.

Yet, looking through their clips,
one finds that critics are continually
astounded that they can play at all.

"Sometimes it's frustrating, but
I'm sure it's no different than
women trying to do anything else
that people think we can't do,”
Rhiannon philosophizes.

/HWe!
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"We try not to get into that too
much ourselves. We figure those
kinds of comments are just some
people’s way of getting through to
the music.”

When Alive started as a trio
seven years ago (Brandy, Rhiannon
and Vincenza), they played coffee
houses and auditoriums on - the
women'’s circuit. :

But with the inclusion of Borden
and Small, they began playing an
increasing number of jazz clubs.

Their audience expanded from
women mainly interested in hearing
women play to men and women who
primarily were interested in hearing
jazz.

Alive hopes to travel out of the
country to hear and be heard, to
record more (their third album is
due in a couple of months, and they
are itching to do another), to work
on individual projects and to con-
tinue their strenuous schedule of
touring the country seven or eight
months a year in their Winnebego.

"We're having fun up on stage,
but I can’t emphasize enough how
serious we are about the music,”
Rhiannon says. : -

“And once people open their ears
and minds to our music, I think
they’ll be able to hear that.”




Alive!
At My Place
Santa Monica

_. The Players: Rhiannon,
vocals; Stacy Rowies. trumpet
& flugelhorn; Janet Small,
keyboards; Suzanne Vincenza,
bass; Barbara Borden, drums.
O Material: Lots of dynamic
onginals by one or another of the
quintet, the inclusion of a very
old Duke Ellington piece,
“Alabamy Home,' added a
marvelous bluesy touch.
Rowiles is impeccable on flug-
elhorn, giving “Alabamy. . " a
poignant flavor, even though it
was taken at a fairly fast tem-
po. Rhiannon and Janet Small
contributed several totally
unauthentic songs, with lyrics
and/or vocals with a ‘“crazy”
tinge. There were a couple of
instrumentals, giving ample op-
portunity for everyone to dem-
onstrate their jazz chops.

[0 Musicianship: Alive! has
been together for quite a few
years now, although Rowles
has only been added during the
past year. They all know each
other well, and are able to in-
teract and pick up each others'
vibes when most needed. Par-
ticularly impressive is drummer
Barbara Borden, who swings
with the heaviest of the heavies.
Smafl's keyboard work tends to
be a intie lighter than the rest

of the group's members, but
she displayed a delightful
sense of adventure in her and
Rhiannon's composition, *“No
Pricetag.”” Rhiannon’s voice
is—not to be pedantic, but how
else can you describé it?—an
instrument, and she delights in
running the full gamut of her
range, which is quite extensive.
Her duets with Rowles' trumpet
are particularly effective, as was
demonstrated on an old Charlie
Parker line, “Donna Lee."

Z Performance: From the
rousing opener, right through to
the “all hands on percussion”
finale, Alive! commands total
audience attention. The club
was packed, and the enthusi-
asm was carried back and forth
between musicians and
listeners without any letup.
Rhiannon's is an impressive
presence onstage and although
everybody else is superb, it is
the vocalist’s charisma that fully
lights up the stage.

U Summary: The alchemic
mix of jazz, old standards, in-
telligent original songs and the
wherewithal to pull it off make
this group one of the most live-
ly and delightful on the current
music scene

—Frankie Nemko

ive!

Jan 17—Jan. 30
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Alive!

Alive!, the all-female jazz quintet,
has clearly come of age. Its opening set
at Blues Alley last night was a satisfy-
ing blend of original materials and stan-
dards delivered with taste and swing.

Vocalist Rhiannon and trumpet-
er/flugelhorn player Stacy Rowles
passed the lead back and forth on sev-
eral tunes and generous solo space was
given to bassist Susanne Vincenza and
pianist Janet Small. Vincenza employed
the upright on all but one number on
which she switched to electric bass.
Small supplemented her action at the
Steinway with synthesized effects and
opened one piece with kalimba. Drum-
mer Barbara Borden supplied rustling
commentary and driving beat.

Rhianrnion's vocal dimensions included
soft balladry and dynamic scatting that
often lifted song to explosive heights.
One piece had her combining stream-
of-consciousness talking blues, Pearl
Bailey sass and double-entendre.

Rowles often counterbalanced the
vocal fire of Rhiannon with mellow flu-
gelhomn or softly muted trumpet. She
offered a beautifully relaxed “Night in
Tunisia” and then got down on some
gritty blues A feature number for
Small revealed individuality and tech-
nique to spare and Vincenza'’s bass was
articulate in solo and steady in its sup-
portive role. The set’s finale, with Bor-
den cannonading and the others taking
up hand-held percussion, brought down
the crowded house.

—PW. Royal Stokes

Hlive!
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TUESDAY, SEPTEMBER 11, 1984

Jazz Festival for the Sensual at the River

BY JESSEHAMUN.

Alive!, the SF-based all-
women's band, has improved vastly
in the past year. The band now
swings and the addition of trumpet-
er-flugelhornist Stacey Rowles
makes for a far richer sound. Low-
er-case vocalist rhiannon still has a
tendency to shout at you, but her
Betty Carter-inspired gyrations
have been honed down, and her im-
provised phrase swapping with
Rowles developed into some excit-
ing moments.

Monday, October 8, 1984

It's Time For Women At Jazz In the City

BY JESSE HAMLIN

Alive, the all-women quintet
that has improved by leaps and
bounds in the past year, performed
the same set it offered at the Rus-
sian River festival and received the
same enthusiastic response.

The set was composed of “inspi-
rational” originals about getting up
and being the best you can be, etc.,a

lovely ballad called “Lazy After-
noon” that let us hear vocalist
Rhiannon's voice at its prettiest
(without the yelping), “Night in Tu-
nisia,” featuring trumpeter/flu.
gelhornest Stacey Rowles, and an
infectious Brazilian sizzler that
closed the show.

ive!
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By Philip Elwood
Examiner musie eritic
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Monk's already eccentric rhythms. A
bassist with Williams need only be
technically skilled, rhythmically agile,
in tune and inventive. Wiitala was all
 four.
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The women’s quintet called Alive!
was the headline group at the Victoria
show, with singer rhiannon and horn
player Stacey Rowles in featured
roles.

Originally Alive!'s ensemble includ-
ed only rhiannon’s singing as a lead

percussionist with a table full of noise-
makers. The sound changed when the

was dropped but rhian-
non's voice still dominated each per-
formance.

When, fairly recently, Rowles
came up from Los Angeles to the Bay
Area with her trumpet, flugelhorn |
and mutes, Alive! finally had a second |
Jead instrument and the group really |
came, well, alive. ,

Pianist Janet Small, although seem-

Alivel now features the horn of Stacey Rowles (second from righl) as well as singer Rhisnnon, left,

i

ingly distracted last night, has a good
fazz touch and writes very well. Bassist
Suzanne Vicenza, always steady, is
looser these days and drummer Bar-
bara Borden (now the only percussion-
ist) although pretty noisy-intense in
solos, has her corner under control.
rhiannon's vocal style and much of,
her material are not especially appeal-
ing to me (they’re not supposed to be, I
guess) but she has a marvelously

strong. musical, and flexible vocal in- |-

strument. It is most attractive when
matched with Rowles’ horns. | really
enjoyed their matching of musical wit
in duet — swapping twos and fours,
etc.

Besides lots of original stuff, Alive!
did a bright “Night In Tunisia,” and a
tricky version of Bird’s “Donna Lee.”

\
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JAZZ REVIEW

BAND IS ALIVE! AND WELL

By LEONARD FEATHER

efore returning to its home

base in San Francisco, the

quintet known as Alive!
played the final date of a long tour,
drawing a capacity crowd Tuesday
to At My Place in Santa Monica.

The central figure is Rhiannon, a
versatile and commanding singer
who, when this was a hornless
group, tended w monopolize the
proceedings. The addiuon during
the last year of Stacy Rowles on
trumpet and fluegelhorn has modi-
fied and improved the vocalst's
role. On several numbers Rowles
traded passages with her or, as in
the be-bop standard “Donna Lee,”
played harmony along with Rhian-
non's scatting.

The singer’s artillery ranged
from a charming ballad. “Claudia.”
to the half-spoken, satirical, wittily
worded “No Piicetag.” and a sur-
prise version of Billy Strayhorn's
“Isfahan,” newly fitted with lyrics.

One of the few all-instrumental
works, Duke Ellington's “Alabam-
my Home,” feund Rowles at her
most fluent, followed by a bass-
and-drums dialogue between Su-
sanne Vincenza and Barbara Bor-
den. All three are skilled musicians.
Vincenza played upright bass on
every tune but one, in which she
doubled effectively on Fender.

Janet Small, a good pianist/
synthesist and better composer,
contributed two works in a set
liberally sprinkled with songs cre-
ated by members of the group.

In a rousing finale that brought
the crowd to its feet, Borden let
loose with an infectious solo while
her four colleagues picked up cow-
bells or other percussion pieces to
contribute to the excitement.

Woman for woman, Alive! is one
of the most enterprising and enter-
taining small bands on today’s jazz
scene.

/HiVe!

M‘



MOBILE PRESS REGISTER

Sunday;"_September 21, 1986

7. Festival

By DAVE HELMS
and MIKE MARSHALL
Press Register Reporters !
There was enough musical. talent at the ‘
Greater Gulf State Fairgrounds Sa y to fill
several stages — with Ray Charles @f;the top of
; the list — and that has Mobile Jazz Fesuval or-
ganizers already thinking about next year.
“We’re already talking about a two-day fes-
tival next year,; or maybe more than one
stage,” said festival President J.C..McAleer.
There was.no doubt that it was Charles who
saved the day, drawing better than people
to the fairgrounds to hear such favorites as ‘‘Hit
theRoad, Jack,”*#“I Can’t Stop LovingYou" and
H “Ge_orgia On My Mind.” The attendance figure
; was more than dotible that of last year.

While Charles showed the polished perfor-
mance of a jazz veteran, younger acts at the
festival also carried some weight. The female
quintet ALIVE! sparked the audience with
their West Coast sound.

' Rhiannon provided smoky vocals and].on one
memorable number, Janet Small on: piano
stood to get more leverage for slamming the
ivories. The group received a standing ovation.

/His/e!
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Place aux
GIRLS!

. Alivel, cinq «Ca-
lifornia Girls» ont
décidé il y a main-
tenant prés de dix
cos de faire du
jazz, Porrollolo-
ment a celui des
hommes.

Manon Guilbert

Aux USA, au Cana-
da, on les a vues dans
des Festwa]s consa-
crés a la musique fai-
te par des femmes.

(Suite & la
page 27)

(Suite de la
page 26)

«Les femmes dans
le monde du j Jjazz sont
souvent des mterpre-
tes. solistes ou musi-
ciennes. En général
aussi, elles sont ac-
compagnées par des
hommes. Si des grou-
pes de femmes, par
exemple The Ban-
gles. se retrouvent
dans le monde du
rock, ils sont trés ra-
res dans le jazz.»

Les trois fondatri-
ces du quintet se sont
rencontrées dans des
ateliers de musique a
San Francisco.

Ensemble, elles se
sont rapidement ren-
dues compte qu’elles
préféraient se mesu-
rer aux appréciations
féminines qu’a celles
des hommes trés sou-

vent peu encoura-
geantes.

«Avec les hommes,
vous avez toujours a
prouver. Ils vous font
sentir coupables.»

Entre elles, elles
ont trouvé un modus
vivendi.

Elles explorent une
ligne moderne , le
bee-bop, la samba et
toutes les tendances
latines. Chez elles,
I'amour du jazz est le
lieu commun.

Méme si elles vien-
nent de milieu dxffe-
rent du classique jus-
qu'au theéatre les cing
filles de Alive! tentent
d’offrir une nouvelle
vision du jazz «au fé-
minins.

Au Spectrum, ven-
dredi soir, elles ont
fait la preuve que le
jazz s'accorde aussi a
ce genre.

/H:’Ve!
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MAKE ROOM FOR THE GIRLS!
(Manon Guilbert)

Five "California Girls®™ decided
ten years ago to make out of jazz an art
form parallel to that of men. In the US
and Canada, they have appeared at
festivals dedicated to music made for
vomen.

"The women in the world of jazz
are ofter interpreters, soloists, or
musicians. In general, also, they are
accompanied by men. Although groups of
wvomen, for example, 'The Bangles' can be
found in the world of rock, they are
still very rare in jazz.®

The three founders of the

quintet met in a San Francisco music
studio.

Together, they quickly became
awvare that they would prefer to measure
themselves according to the judgments of
wvomen, rather than those of men, which
are not very encouraging.

"With men you always have to
prove yourself. Thay make you feel
guilty.” .

Together as a group they have
found a modus vivendi.

They explore a modern line,
bebop, the Samba, and all the latin
influences. In their music, the love of
jazz is the common bond.

Even though they come from
different backgrounds, ranging from
classical music to the theater, the five
girls of ALIVE! tend to offer a new
vision of jazz "au feminin.®

At the Spectrum Friday night,
they gave proof that jazz gets along well
with this genre.

--translation: Spaid/Dacey/Small



LE DEVOIR
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JOBIM CHARMS AND ALIVE! ASTONISHES
(Paul Cauchon)

coesd little earlier at the
Spectrum, festival-goers were able to
listen to ALIVE!, the all-woman
quintet, which was a discovery.

ALIVE! was born in 1976 at
the get-together of three women in a
San Francisco jazz studie. Two other
members joined the group in 1979, and
in 1981 a new agent launched them on
the jazz circuit.

The group seems to have
played much in women's festivals, and
their music is hybrid, sonmetimes jazz,
sometimes standards, pop, Latin or
more free-form.

What is a women's gquintet
lixe? TFirst of all, five good
musicians, who are as much at home
with the music of McCoy Tyner and
Dizzy Gillespie as with their own
compositions, which are often
interspersed with jazzed-up talking
texts, which tell true stories about
grocery lists, about the need for
money, about a woman who takes pills.

All that served up by
Rhiannon, a songer with an uncommon
voice and presence. The transitions
and the solos sometimes lacked polish,
but the overall effect is good and
above all very joyous, full of humor,
a kind of happy affirmation of playing
together.

-=-translation: Spaid/Dacey/Small
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Jobim charme et Alive! étonne

PAUL CAUCHON

Et un peu plut 0t au Spectrum les
festivaliers ont gu entendre Alive!,
un quintette entierement féminin qui
fut une découverte,

Alive! est né en 1876 de la rencon-
tre de trois femmesdans un atelier:
de jazz & San Francisco. Deux autres
membres se joignaient au groupe en
1979, et en 1981 une nouvelle gérante
les lancait dans un circuit

Le msuge semble avoir joué beau-
coup es festivals de fernmes et
leur musique est hybride, i 1a fois
jazz, mche des variétés, latine ou
plus

A quoi ressemble un quintette de
femmes? D'abord & cinqg bonnes mu-
siciennes qui jouent autant McCoy
Tyner et Dizzie Gillespie que leurs
Eo compositions, mais avec des

es parlés/jazzés qui racontent de
vrais ires, des textes sur des lis-
tes d'épiceﬂe, par exemple, sur le be-
soin d’argent, sur une femme qui
prend des pilules.

Tout cela servi par Rhiannon, une
chanteuse d'une voix et d'une pré-
sence peu commune. Les enchai-
nements ou les solos manquent quel-
quefoisde fini, mais de It;gm géné-
rale c'est bien et surtout oyeux,

lein d’humour, une sorte d'affirma-
lon heureuse de pouvoir jouer en-
semble.



LA PRESSE
Montreal, Sunday, June 29 1986
The 7th Montreal Jazz Festival

ALIVE: ANOTHER WAY OF PLAYING
(Alain Brunet)

How can we not applaud the
energence of women in a world where,
in spite of women's accomplishments,
male instrumentalists still carry the
ball, as elsewhere in society? How
can one articulate a masculine
criticism of a vanguard of women's
excellence in jazz? A most difficult
and delicate task for a man.

I should tell you that I
wasn't totally blown away by the
performance of the five women who
make up ALIVE, the San Francisco -
based jazz quintet that for ten years
has been making quite a reputation
for itself with their strong
technique and originality. To be
sure, the musicians of ALIVE are
among the pioneers of women's
improvisation. In their bold use of
tonal colors, their varied
compositional approaches, and their
feminine interpretations, they prove
to be innovators of international
dimension. If for nothing but that,
the show was worth the trip.

It is rare enough to see
women drummers, bassists, and
trumpeters, since the instruments
they play are usually reserved for
the opposite sex. But here is an
entire program aimed at allowing
creative women to refashion jazz in
line with their own energy and their
own sensitivities. One shouldn't
evaluate this music with the same
criteria one applies to men's music,
because we are dealing here with a
whole different way of making music.

Vocalist Rhiannon is
definitely the catalyst here.
Extremely talented, this singer
displays a powerful voice full of
nuances and great musicality. As
well in the lower register as in the
higher, more ethereal reaches, this
woman has no probleam communicating
her art to her audience. This
rapport is most clearly evident in
those explosions of blues, latin
rhythms, and anthological rereadings
of several jazz periods and American
Pop tunes.

One gets the feeling that
ALIVE is really in control of its
language, although not alwvays the
supporting technique. Nonetheless,
the improvisations of the pianist,
Janet Small, seemed relatively
interesting to me. Many masses of
chords, a percussive approach, but
with a few ambiguous moments in the
fingering. The horn player, Stacy
Rowles, on trumpet and flugelhorn,
daughter of the celebrated pianist,
Jimmy Rowles, demonstrated a great
deal of sweetness and restraint, but
nothing very spectacular. A very
good technician, nevertheless.

Who could ask for anything
better than those choice anecdotes

sung by Rhiannon, which humorously

‘decry the typical day-to-day

difficulties in the 1ife of a woman.
Equally memorable was the very
beautiful interpretation of My Song,
a2 superb piece by Keith Jarrett. A
Night in Tunisia (Gillespie) was not
bad either. Altogether, a hot show,
very much appreciated by the
audience, but more conventional than
one would have expected.
--translation:Spaid/Dacey/Small
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Les cinq filles

de Alive, dan
Rowles et Susanne .Vlncenzu.

Alive: une autre

¥ AL 28 A

s I'or

facon de jouer

ALAIN BRUNET
collaboration spéciale

® Comment ne pas applaudir
a4 I'émergence des femmes
dans un monde ou les hom-
mes instrumentistes ménent le
bal, malgré les acquis féminis-
tes, comme d‘aillcurs dans le
reste de la réalité ? Comment
articuler une critique masculi-

ne d'unc figure de proue de

I'excellence féminine en jazz ?
Indissociable et délicat.

le dois vous dire que je n'ai
pas €té renversé par la presta-
tion de ce quintette féminin
Que constitue Alive, groupe
base dans la baie de San Fran-
cisco, qui depuis 10 ans, s’est
fait une réputation de tres
forte teneur technique et
d’originalité. Certes, les fem-
mes de Alive sont parmi les
pionniéres de I'imoprovisa-
tion feminine. Elles sont des
deéfricheuses de couleurs, d’ap-
proches compositionnelles et
d'interprétations féminines
d'envergure ime,’nalionale.

Rien q':e pour cela, le show en
valait le déplacement.

Il est d’autant plus rare de
voir des femmes drummeuses,
contrebassistes, ou trompettis-
tes, instruments relégués d'or-
dinaire au sexe opposé¢. Mais
c'est tout un programme pour
les femmes créatrices que de
s'approprier le jazz selon leur
propre dynamisme, leur pro-
pre sensibilité. On nc doit
donc pas évaluer cette musi-
que avec les mémes critéres
que la musique d’hommes, car
il s’agit d’une autre facon de
jouer avec les sons.

C'est définitivement (Lio-
nel) la soliste Rhiannon qui
meéne le bal. Extrémement ta-
lentueuse, cette chanteuse té-
moigne d'une voix puissante,
nuancée, d'une trés grande
musicalité. Tant dans les gra-
ves fréquences que dans les ef-
fets plus aériens, la dame n'a
aucun probléme a2 communi-
qQuer son art & son public. Visi-
blement, ce dernier embarque
au maximum dans cette péta-
rade de blues, de textures lati-
nes, de relectures anthologi-

-0 5

dre : Rhiannon, Janet Small, Barbara Borden, Stacy

ques de plusieurs époques jaz-
zls(lgues... et de variéte
américaine.

On sent effectiverment
qu’Alive maitrisc son langage,
mais pas nécessairement les
: Prouesses techniques qui I'ap-
puie. De fait, les improvisa-
tions de la planiste Janet
Small m’ont paru relative-
ment intéressantes ; beaucoup
de montées d'accords, appro-
che percussive, mais quelques
cOiés évasifs dans le doigté. La
ventiste Siacy Rowles (trom-
(pette et flugelhorn, et fille du
‘c€lebre pianisie Jimmy Row-
les) a demontré beaucoup de
jdouceur et dc sobriété mais a
‘Peu prés rien d'éionnant. Une
trés bonne technicienne, tou-
tefois.

‘ On s'en ticndra aux succu-
lentes anecdotes chantees par
Rhiannon, qui décrit avee
lgrand humour les contraintes
d’un typique quotidien de
femme. Rappclons également
la trés belle interprétsation de
My Song. superbe piece de
Kcith Jarret. A Night in Tuni-
sia (de Gillespie) n'était pas
mal non plus. En somme, un
spectacle chaud, fort apprécic
par I'auditoire. Mais plus con-
ventionnel qu'on aurait pu
I'imaginer.
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“The jazz group ALIVE! . . . could scarcely have
chosen a more descriptive name. The vitality that it
projects is vivid and is expressed in a variety of ways
— in the range and adventurousness of its repertory,
in the polished and exuberant energy of its ensem-
ble playing and in the probing thoughtfulness of its

solos.”
John S. Wilson, The New York Times

“ALIVE! is a superb example of five individuals fitting

together like a Rubik’s cube.”
Frankie Nemko-Graham, Downbeat****

“With zest and authority, five women musicians have
formed a combo called ALIVE! . . .Their vibrant music —
alternately spiraling and contemplative — defies rigid

categorization.”
Nat Hentoff, Cosmopolitan

ALIVE! has performed at:

BLUES ALLEY in D.C.
BOTTOM LINE in N.Y.C.
EDMONTON JAZZ FESTIVAL
KEYSTONE CORNER in San Francisco
DANTES in LA.
ROCKEFELLERS in Houston
CARAVAN OF DREAMS in Fort Worth
PEABODY’S in Cleveland
SAN ANTONIO JAZZ FESTIVAL
RUSSIAN RIVER JAZZ FESTIVAL
KANSAS CITY WOMEN'’S JAZZ FESTIVAL
LANDMARK SHERATON JAZZ BAR
in Vancouver
Montreal Jazz Festival, 1986
Mobile Jazz Festival, 1986
Three Rivers Arts Festival,
Pittsburgh, 1986

“ALIVE], the San Francisco based all-acoustic quintet that
caused such an uproar at the 1980 Top New Talent Con-
cert, brought the evening to an unwelcome close with a
high-test set of colorful, energetic jazz (try to imagine a
cross between the Verdi Requiem and an earthquake) that
had the crowd shouting for more.”

Terry Teachout, The Kansas City Star

“Not only is ALIVE! getting booked into major jazz festivals
and into such important jazz clubs as Blues Alley in
Washington, D.C,, it is getting invited back.”

Derk Richardson, San Francisco Chronicle
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Jazz: Alive! Ensemble at Lush Life

The jazz group called Alive!, which
is at Lush Life, at Bleecker and
Thompson Streets in Greenwich Vil-

lage through today, could scarcely:

have chosen a more descriptive
name. The vitality that it projects is
vivid and is expressed in a variety of
ways — in the range and adventur-
ousness of its repertory, in the pol-
ished and exuberant energy of its en-
semble playing and in probing
thoughtfulness of most of its solos.

The fact that all five musicians are
women is, initially, a point of interest,

but that is quickly forgotten as the
group establishes its distinctive musi-
cal personality. The central figure in
most of the pieces is Rhiannon, a
singer whose pliable and authorita-
tive voice moves from the warm,
throaty quality that sets the mood for:
“Lazy Afternoon” to virtuoso scat-
singing that is mixed with lyrics writ-
ten by Amy Duncan for Charlie Park-
er’'s “Donna Lee” and a broad and
lusty growl on “Wild Women Don't
Sing the Blues."”

Rhiannon is an almost constant

presence in the quintet's perform.
ances. But she steps back from time to
time to allow Janet Small to develop
piano solos that billow with a surging
power that is by a strong,
tightly knit rhythm section — Carolyn
Brandy playing congas, whistles,
thumb piano and other colorful per-
cussion instruments, Suzanne Vin.

* cenza on bass, and Barbara Borden,

drums. The group is very much to-
r, and its spirit, enthustasm and
are captivating.

John S. Wilson

/His/e!

ﬁ‘@.‘
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Call Them

Serious

By Kate Walter

On “Call It Jazz,” the title track of
Alive!’s second album, lead singer Rhian-
non asks: “Is it blues, is it gospel, salsa or
soul? Is it avant-garde, classical, stan-
dards, or swing? Is it straight-ahead
bebop or ballads we sing?” The answer is
all this and more, and the quintet’s set on
June 12 at Lincoln Center, part of the
Universal Jazz Coalition’s 6th annual
New York Women’s Jazz Festival, con-
firmed Alive!’s claims to eclecticism. The
audience at Damrosch Park—a mixed bag
of senior citizens, Latinos returning from
the Puerto Rican Day parade, and jazz
lovers—had no problems expressing their
approval of this all-woman ensemble.. Not
like the critic inJazz Journal who admit-
ted himself astonished by this “extraord-
inary group of girls.”

Admittedly, a tight women'’s jazz group
is a rarity even on the women’s music
circuit, where segregated rock bands
abound, forming and reforming with the
winds of each festival. Sustained by the
San Francisco women’s community dur-
ing their formative years, the original
three members—Rhiannon, Carolyn
Brandy (congas and percussion), and
Susanne Vincenza (cello and bass)—Dbe-
gan jamming in 1976, Pianist Janet Small
and drummer Barbara Borden joined in
1979, when Alive! cut their first album.
Rhiannon’s feminist insights, which
should be sufficient to sate the politicos,
were showcased during a frenetic scatting
spree that recreated the hectic schedule of
a working mother rushing to fix the coffee/
ship out the kids/get dressed/dash onto
the freeway/bolt to the office/and make
nice for the boss man. With her penchant
for rewriting standards, Rhiannon took
Neal Hefti’s chattery “Girl Talk,” and
twisted it into a feminist message with
“profound girl talk.”
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HELAYNE SEIDMAN

Small, Vincenza, and Rhiannon of Alive!: outsiders’ adaptability

Rhiannon’s bebop vocal .style recalled
Betty Carter right down to the hand ges-
tures, although her hearty delivery lacks
Carter's expressive range. She was the
focus of the performance, but she laid out
often enough to let the others come for-
ward as an instrumental quartet, with
enough solo space to highlight each musi-
cian. Pianist Small was wild and com-
manding; drummer Borden maintained a
jaunty pace throughout; congalera Bran-
dy held back until the last number, when
she led an explosive percussive closing.

‘Beyond the fact that Alive! are women
who play jazz and play it well, what dis-
tinguishes them is their varied repertoire,
mostly original material, and nontradi-
tional themes. Take “Too Bad,” written
by Vincenza and Rhiannon, where Rhian-
non and Small get down with some no-
bullshit blues piano and crooning that
would have another woman cryin’ how her
man done left her. Instead, this woman'’s
cryin’ how we done ruined mother earth.
Ecological blues? Why not? And why not
toss together Gil Scott-Heron, Dizzy
Gillespie, June Millington, and '20s blues
writer Ida Cox, whose independent
anthem, “Wild Women Don't Get the
Blues,” has been reworked to include lines -
ab%ut drinking all the Perrier you can |
find.

Their diverse American roots—
Philly, L. A., Detroit, Seattle, New Mex-
ico, South Dakota—may account for
Alive!’s adaptability, or perhaps  their
outsider status in a traditionally male
field stimulated their willingness to ex-
periment. Whatever, the potpourri works
well.  Alive! brings strong musicianship
to their core of followers, while at the
same time converting other audiences to
hear beyond their biases.

¢

Alive!



